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One evening at the chemists Mme Bovary, whilst sewing, 
let drop a glove. Leon pushed it beneath the table, and 
when all were asleep, crept down on tiptoes to retrieve it, 
and then returned to his bed.

It was a yellow glove, with small creases, the calf skin 
of which seemed more greatly raised at the part above the 
thumb where the hand is at its fleshiest.

Leon, blinking, recalled Emma’s buttoned wrist 
actively engaged in a multiplicity of various functions.  
He sniffed it. He kissed it. He slipped the four fingers of 
his right hand into it, then, his mouth upon it, fell asleep.
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We were in class when the head-master came in, followed by a ‘new 
fellow,’ not wearing the school uniform, and a school servant carrying  
a large desk. Those who had been asleep woke up, and every one rose as 
if just surprised at his work.

The head-master made a sign to us to sit down. Then, turning to the 
class-master, he said to him in a low voice—

‘Monsieur Roger, here is a pupil whom I recommend to your care; 
he’ll be in the second. If his work and conduct are satisfactory, he will go 
into one of the upper classes, as becomes his age.’

The ‘new fellow,’ standing in the corner behind the door so that he 
could hardly be seen, was a country lad of about fifteen, and taller than 
any of us. His hair was cut square on his forehead like a village choris-
ter’s; he looked reliable, but very ill at ease. Although he was not broad-
shouldered, his short school jacket of green cloth with black buttons 
must have been tight about the arm-holes, and showed at the open-
ing of the cuffs red wrists accustomed to being bare. His legs, in blue  
stockings, looked out from beneath yellow trousers, drawn tight by 
braces. He wore stout, ill-cleaned, hob-nailed boots.

We began repeating the lesson. He listened with all his ears, as  
attentive as if at a sermon, not daring even to cross his legs or lean on 
his elbow; and when at two o’clock the bell rang, the master was obliged 
to tell him to fall into line with the rest of us.

When we came back to work, we were in the habit of throwing our 
caps on the ground so as to have our hands more free; we used from the 
door to toss them under the form, so that they hit against the wall and 
made a lot of dust: it was ‘the thing.’

But, whether he had not noticed the trick, or did not dare to attempt 
it, the ‘new fellow,’ was still holding his cap on his knees even after 
prayers were over. It was one of those head-gears of composite order,  
in which we can find traces of the bearskin, shako, billycock hat, seal-
skin cap, and cotton night-cap; one of those poor things, in fine, whose 
dumb ugliness has depths of expression, like an imbecile’s face. Oval, 
stiffened with whalebone, it began with three round knobs; then came 
in succession lozenges of velvet and rabbit-skin separated by a red band; 
after that a sort of bag that ended in a cardboard polygon covered with 
complicated braiding, from which hung, at the end of a long thin cord, 
small twisted gold threads in the manner of a tassel. The cap was new; 
its peak shone.
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Thus Napoleon represented glory and Franklin liberty; Irma was  
perhaps a concession to romanticism, but Athalie was a homage to the 
greatest masterpiece of the French stage. For his philosophical convic-
tions did not interfere with his artistic tastes; in him the thinker did not 
stifle the man of sentiment; he could make distinctions, make allow-
ances for imagination and fanaticism. In this tragedy, for example,  
he found fault with the ideas, but admired the style; he detested the 
conception, but applauded all the details, and loathed the characters  
while he grew enthusiastic over their dialogue. When he read the fine 
passages he was transported, but when he thought that mummers 
would get something out of them for their show, he was disconsolate; 
and in this confusion of sentiments in which he was involved he would 
have liked at once to crown Racine with both his hands and discuss 
with him for a good quarter of an hour.

At last Emma remembered that at the chateau of Vaubyessard she 
had heard the Marchioness call a young lady Berthe; from that moment 
this name was chosen; and as old Rouault could not come, Monsieur 
Homais was requested to stand godfather. His gifts were all products 
from his establishment, to wit: six boxes of jujubes, a whole jar of raca-
hout, three cakes of marshmallow paste, and six sticks of sugar-candy 
into the bargain that he had come across in a cupboard. On the evening 
of the ceremony there was a grand dinner; the curé was present; there 
was much excitement. Monsieur Homais towards liqueur-time began 
singing Le Dieu des bonnes gens. Monsieur Léon sang a barcarolle, and 
Madame Bovary senior who was godmother, a romance of the time of  
the Empire; finally, M. Bovary senior insisted on having the child brought 
down, and began baptising it with a glass of champagne that he poured 
over its head. This mockery of the first of the sacraments made the Abbé 
Bournisien angry; old Bovary replied by a quotation from La Guerre 
des Dieux ; the curé wanted to leave; the ladies implored, Homais inter-
fered; and they succeeded in making the priest sit down again, and he 
quietly went on with the half-finished coffee in his saucer.

Monsieur Bovary senior stayed at Yonville a month, dazzling the 
natives by a superb policeman’s cap with silver tassels that he wore in the 
morning when he smoked his pipe in the square. Being also in the habit 
of drinking a good deal of brandy, he often sent the servant to the Lion 
d’Or to buy him a bottle, which was put down to his son’s account, and 
to perfume his handkerchiefs he used up his daughter-in-law’s whole
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When the game of cards was over, the druggist and the doctor played 
dominoes, and Emma, changing her place, leant her elbow on the table, 
turning over the leaves of L’Illustration. She had brought her ladies’ 
journal with her. Léon sat down near her; they looked at the engravings 
together, and waited for one another at the bottom of the pages. She  
often begged him to read her the verses; Léon declaimed them in a lan-
guid voice, to which he carefully gave a dying fall in the love passages. 
But the noise of the dominoes annoyed him. Monsieur Homais was 
strong at the game; he could beat Charles and give him a double-six. 
Then the three hundred finished, they both stretched themselves out 
in front of the fire, and were soon asleep. The fire was dying out in the 
cinders; the teapot was empty, Léon was still reading.

Emma listened to him, mechanically turning around the lamp- shade, 
on the gauze of which were painted clowns in carriages, and tight-rope 
dancers with their balancing-poles. Léon stopped, pointing with a ges-
ture to his sleeping audience; then they talked in low tones, and their 
conversation seemed the more sweet to them because it was unheard.

Thus a kind of bond was established between them, a constant  
commerce of books and of romances. Monsieur Bovary, little given to 
jealousy, did not trouble himself about it.

On his birthday he received a beautiful phrenological head, all 
marked with figures to the thorax and painted blue. This was an atten-
tion of the clerk’s. He showed him many others, even doing errands for 
him at Rouen; and the book of a novelist having made the mania for 
cactuses fashionable, Léon bought some for Madame Bovary, bringing 
them back on his knees in the Hirondelle, pricking his fingers on their 
hard hairs.

She had a board with a balustrade fixed against her window to hold 
the pots. The clerk, too, had his small hanging garden; they saw each 
other tending their flowers at their windows.

Of the windows of the village there was one yet more often occupied; 
for on Sundays from morning to night, and every morning when the 
weather was bright, one could see at the dormer window of the garret 
the profile of Monsieur Binet bending over his lathe, whose monoto-
nous humming could be heard at the Lion d’Or.

One evening on coming home Léon found in his room a rug in velvet  
and wool with leaves on a pale ground. He called Madame Homais, 
Monsieur Homais, Justin, the children, the cook; he spoke of it to his 
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abcdefgghijklmnopqrstuvwxyz 
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ff fh fi fj fk fl ft ffi ffl 
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0123456789  
0123456789 
 

Uppercase 

Accented uppercase 
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Accented small capitals 

 

 

Figures 
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SCULPTURE 
Réputation 

1856 

fine fleur 

gouvernement 

12 x 34 

sang 

(R-H MUNSCH) 

1a 1e 1o No 

prote3 

H2O 

7/8
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H2O 
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Small capitals 
 
 
 
 

Old style figures 
 
 

Ligatures (on by default) 
 
 

Stylistic set 3 
Double-storey g 
 

Stylistic set 20 
Replace x by multiply 
 

Historical forms 
Long s 
 

Case-sensitive forms 
 
 

Ordinals 
 
 

Superscripts 
 
 

Subscripts 
 
 

Arbitrary fractions
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Histoire 
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7/8

Peinture 
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H2O 

7/8

Small capitals 
 
 
 
 

Old style figures 
 
 

Ligatures (on by default) 
 
 

Stylistic set 1 
Alternate b 
 

Stylistic set 2 
Alternate f 
 

Stylistic set 4 
Alternate question mark 
 

Stylistic set 20 
Replace x by multiply 
 

Historical forms 
Long s 
 

Case-sensitive forms 
 
 

Ordinals 
 
 

Superscripts 
 
 

Subscripts 
 
 

Arbitrary fractions
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